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Detail of George Shillibeare armchair showing the coat of 
arms. The Burrell Collection (14.117). © CSG CIC Glasgow 
Museums Collection

like hammers, but I wonder whether they might be 
augers. Was Shillibeare a turner and is this his own 
chair? 

Adam Bowett 

Editor: these are very interesting observations. Does 
anyone have any further comments?

The 1669 Probate Inventory of 
John Oswin, weaver, 
Cossington, Leicestershire, 
Newsletter 78, pp. 19-21 — a 
further note 
In this article I attempted to analyse the probate 
inventory in terms of what furniture was in which room, 
but was left uncertain as to the possible location of the 
weaving loom which was listed separately. No chamber 
over the hall was listed, so I suggested that this could 
either have been a house which retained its medieval 
open hall quite late, or that the loom could have been in 
the hall chamber. I was unsure whether a loom would fit 
in this space until I saw photos of The Weaver’s House 
in Coventry which someone had posted on Facebook. 
This is one of a terrace of six cottages built in Spon 
Street in 1455, now called Black Swan Terrace, and has 
been restored and furnished as it might have been in 
1540. This is a much smaller house than John Oswin’s, 

and the loom takes up the whole of one of the two 
chambers, which are open to the rafters. Clearly then a 
surmised chamber over the hall in John Oswin’s house 
would have been plenty big enough for a narrow loom 
worked by a single person, along with its ‘warpfatt Geere 
and other Implements belonging to the trade round 
about’. It would of course have needed a strong floor to 
support it but that would rarely be a problem in a house 
of this period. One can imagine the rhythmical sound of 
the loom in operation reverberating throughout the 
house, wherever it was located. 

Linda Hall

Glastonbury Traditions 
A recent visit to the Bagatti Vaisschi Museum in Milan 
revealed an armchair with many similarities to the 
Glastonbury armchairs examined during the recent RFS. 
conference in Somerset (NL77, p. 38). However, a 
distinctive feature of the armchair from Milan is the 
relative ease with which the arms can be un-pegged as 
part of the initial process of dismantling, folding and 
possibly transportation. This process is not inhibited by 
the position of the tops of the cross-frame legs as with 
many nineteenth-century examples. 

Furthermore the period and origin of this type of chair 
is suggested by the relief carving to the back panel of the 

A folding armchair in the Bagatti Vaisschi Museum, Milan 
Photo John Boram
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